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PROFILE PHOTOGRAPHER DAVID GOLDMAN

MotoGP’s most famous images
didn’t happen by luek. Veteran
shooter and co-founderof
Gold & Goose David Goldman
reveals the hustle, timing and
instinct behind a 40-year career
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ondoner David Goldman never set out to be a
MotoGP photographer. In fact, he admits that his
career — now spanning four decades and countless
iconic images - began almost entirely by accident.
“I blagged my way in,” he says with a grin. “(At
one stage) I literally went to a print shop, had some
letterhead made up for a fake magazine, called
myself editor and gave myself a press pass.”
Back then, in the early 1980s, such stunts were
easier to pull off.
Earlier Goldman was a 17-year-old who had only
discovered motorcycles by default - because in the UK you
could ride a moped at 16, a full year before you were allowed
to drive a car. What started as nothing more than a bid for
freedom quickly became a passion. Within a year, he had
a 250cc bike and was riding to the Isle of Man TT. Soon, Qe
weekends were spent at endurance races like the Bol d’Or and
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ITTOOKNOT JUST SKILLBUT NERVE TONAIL A SHARP SHOT
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Those years demanded not just skill but nerve.
To nail a sharp shot of a 300km/h bike with a
manual lens required almost superhuman timing.
“You needed sharp eyesight, quick reactions and
technical ability,” Goldman says. “Now autofocus
does most of the work. Digital makes it easy
for anyone. But what still separates the best
photographers is instinct - knowing where to
be, when to shoot, how to frame it. Some people
have that eye, some don’t.”

Changing times

As MotoGP evolved, so did the demands on
photographers. Sponsorship shifted from
tobacco to energy drinks. Magazines declined,
replaced by digital outlets and social media.
Today, Goldman sees a landscape where young
photographers often work for riders directly,
supplying images for free in exchange for
Instagram coverage.

“It’s a different world,” he says. “I don’t even
have an Instagram account - probably the only
photographer in the paddock who doesn’t.”

He’s equally pragmatic about the international
nature of the business. “From very early on it
was global. No one can survive on one country’s
outlets, not even in Spain or Italy. People bought
from us because we were good at what we did.”

And even after 40 years, he still feels the pull.
“I'm glad I've got the same passion for it now as
when I started,” he says. “The travelling was tough
when you were away so much from your wife
and young child, but now I am a single man again
with a daughter in her 30s, the allure of constantly
travelling around the world is great fun.”

MANUAL CAMERALENS

1. Jack Miller at Phillip Island in
2025 - a shooting location Goldman
believes may never be topped
2, Candid shot of early Superbike
hero Fred Merkel shows the
connection between fan and rider

3. Kocinski wheelies high at
the 1990 Spanish GP
4.&35. Goldman has most recently
chronicled the career of Marc
Marquez, seen here in animated
conversation with his crew before
heading out for another session
6. No million-dollar motorhome in
sightasrising star Bubba Shobert
grabsanag at Doningtonin 1988
7. Ayoung Wayne Rainey makes
his firstappearance in Europe
8. Gold & Goose images helped
bring the Gardner legend to
AMCN's readersin the 1980s

Tough times in Brazil

“The Rio De Janeiro motorcycle Grand Prix of
1997 was quite memorable. There was always a
tense atmosphere in the paddock as there was
a history of personnel being mugged while out
in the evenings and many things stolen from
within the paddock.

“In those days we were shooting with
film cameras but had digital scanners to
convert the film image to a digital file and
then send them to our clients via our laptops
and dial-up modem. A local contact at the track
knew of somewhere we could get our film
processed after the race on the Sunday evening.
Three of us, with all our equipment, followed
acar to a processing lab.

“The journey took us to a favela — Brazilian
shanty towns that tourists are always told to
avoid due to very high crime rates — where the
guy took the film from us and told us to wait two
hours in our car until the processed film would
be returned before disappearing.

“So we sat in our rental car with £100,000
worth of cameras, lenses and computers in the
boot getting more and more nervous about how
dangerous the situation was and how badly
this could end. But after the two hours elapsed
the contact came back to us with our film all
processed and led the way back to our hotel.
Then, after selecting and scanning the images,
I couldn’t connect to the local Brazilian dial-up
number so I had to use the number I had for
backin the UK, a very slow process... the next
morning on check-out I was provided with a
phone bill for £2000.”
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WHOLE SHOT

© Imagine Marc
Marquezand teammate [ ~—

Pecco Bagnaia doing m@]

this today. It's 1986,

the lastyear of GP push
starts, and teammates
Freddie Spencer (1985 world
250-500cc champion) and
Wayne Gardner line up for the
Spanish GP season opener.
Gardner would go onto take

his first GP win that day while
Spencer faded with the start
of achronic llness. Gardner
continued his run of form,
finishing second in the German
500GP later that month
(inset). He finished the season
runner-up with two more wins
and several more podiums.
Next year he won the title.
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